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This essay seeks to analyze the pictorial work of Paula Rego on 
the basis of two central concepts, namely eroticism and carnality, and 
thereby establish what one calls an aesthetic of intimacy. With this her-
PHQHXWLFDO�DQG�FULWLFDO�WDVN�LQ�PLQG��WKH�HVVD\�GRHV�QRW�IDLO�WR�GH¿QH�
the concept of intimacy, contrary to the frequent analyzes of essayists 
ZKR�XVH�LW�ZLWKRXW�GH¿QLQJ�LW�DQG�JLYLQJ�LW� LWV�PHDQLQJ�DV�DFTXLUHG��
and performing the same task for the central concepts, amplifying their 
meaning and framing them in the general architecture of this essay.

���,QWURGXFWLRQ�ZLWK�D�VKRUW�EXW�QHFHVVDU\�GH¿QLWLRQ�RI�LQWLPDF\��6RPH�
UHPDUNV�RQ�WKHRULHV�RI�DUW�DQG�RQ�+HLGHJJHU¶V�ZRUOG

3DXOD�5HJR¶V�SDLQWLQJ��UDWKHU�WKDQ�D�VLPSOH�SUHVHQWDWLRQ�RI�¿JXUHV�
and forms, full of eroticism and sensuality, introduces us into the heart 
of intimacy – a primordial intimacy if one may say so – that occurs in 
the immediate recognition of the ontological corpus-graphy of the cha-
UDFWHUV�ZKR�OLYH�SLFWRULDOO\�LQ�WKH�SDLQWHU¶V�VWRULHV��6R��WKH�QDUUDWLYH�WKDW�
is seen in the pictures is not a mere exposition of characters, situated in 
DQ\�VFHQDULR��EXW�UDWKHU�D�FOHDU�GHYLDWLRQ�WR�WKH�FHQWHU�RI�WKH�GLDOHFWLF�
RI�WKH�UHDO�WKDW�VHFUHWO\�¿OOV�WKH�PLQG�RI�WKH�EHKROGHU��,W�LV��WKHUHIRUH��D�
painting full of tension and poetry, but at the same time, at one time,the 
materialization of a relational structure that exists and is presented in 
the phenomenon of intimacy. This means that the intimacy that is seen 
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LQ�WKH�SDLQWLQJV�RI�3DXOD�5HJR�GZHOOV�RQ�D�KRUL]RQ�ZKHUH�WKH�YLVLEOH�LV�
FRPSRVHG�RYHU�WKH�XQVSHDNDEOH�DQG�WKH�LQYLVLEOH�LV�DOLJQHG�DV�D�WKH-
me, thus exposing the human being in an antonymic transparency, in 
KLV�XQUHSHDWDEOH�PLUDFOH�RI�RULJLQDOLW\�DQG�LQGLYLGXDOLW\��DV�LW�KDSSHQ�
in life. With such an interpretation, it will not be surprising that Paula 
Rego’s painting often refers to situations of destabilization of intimacy 
VXFK�DV�LW�LV�QRW�VXUSULVLQJ�WKDW�RQH�RI�WKH�DUWLVW¶V�IDYRULWH�ZRUNV��¿J����
is 7KH�9LUJLQ�VSDQNLQJ�WKH�&KULVW�&KLOG�EHIRUH�7KUHH�:LWQHVVHV��������
by Max Ernst, because in there are manifested the elements that will 
FRPH�WR�FKDUDFWHUL]H�3DXOD�5HJR¶V�SDLQWLQJ��VXFK�DV�UXSWXUH��VXEYHU-
VLRQ��DPELYDOHQFH��FRPSOLFLW\��MXVW�WR�PHQWLRQ�D�IHZ�� 
1.  ©3DXOD�5HJR¶V�IDYRULWH�SDLQWLQJ�LV�7KH�9LUJLQ�6SDQNLQJ�WKH�&KULVW�&KLOG�LQ�IURQW�RI�
7KUHH�:LWQHVVHV��������E\�0D[�(UQVW��3LFWXUH�RI�D�ODUJH�ZRPDQ�ZLWK�D�KDOR�VLWWLQJ�RQ�
D�ZDOOHG�SDWLR��KHU�DUP�UDLVHG�LQ�IXU\�RYHU�WKH�WDLO�RI�KHU�QDNHG�VRQ��H[SUHVVO\�ZLWKRXW�
a halo, the picture was made in the context of surrealist anticlericalism and within the 
framework of an earlier painting, 7KH�0DGRQQD�RI�WKH�/RQJ�1HFN�of the Mannerist 
3DUPLJLDQLQR��>���@�3DXOD�5HJR�OLNHV�WKLV�LPDJH�IRU�PDQ\�UHDVRQV��,Q�V\PSDWK\�ZLWK�
WKH�FHQWUDO�DVSLUDWLRQ�RI�6XUUHDOLVP�RI�ZDQWLQJ�WR�XQGHUVWDQG�DQG�FRPPXQLFDWH�WKH�
most intimate dreams and desires, and impressed by its determination to eliminate 
all barriers and break all taboos in this process, she is familiarized with the pictorial 
WHFKQLTXHV�DQG�FRQFHSWXDO�VWUDWHJLHV�RI�WKH�PRYHPHQWª��)LRQD�%UDGOH\��3DXOD�5HJR 

Fig. 1. !e Virgin Spanking the Christ Child 
before !ree Witnesses (1926), Max Ernst. 

Museum Ludwig, Cologne, Germany
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:LWK�WKLV�SKLORVRSKLFDO�DQG�SRHWLF�EDFNJURXQG��LI�RQH�GR�QRW�ZDQW�
WR�XVH�WKH�ZRUG�VWUDWHJ\����RQH�FRXOG�VHH�LQ�3DXOD�5HJR�D�NLQG�RI�UH-
SURFHVV� �UHXVH��RI� WKH� VWUDWHJ\�XVHG�E\�0D[�(UQVW�ZKHQ�KH�GLVRUJD-
nized and parodies the image of 7KH�0DGRQQD�RI� WKH�/RQJ�1HFN of 
WKH�0DQQHULVW�3DUPLJLDQLQR�� LQFOXGLQJ�HYHQ� VRPH� UHPDLQLQJ� VXUUHD-
lism.��)RU�WKLV�UHDVRQ��SHUKDSV��PDQ\�RI�WKH�QDUUDWLYHV�RI�3DXOD�5HJR¶V�
painting show life in its unpredictable contradiction between dreaming 
�DZDNHG��DQG�UHDOLW\��DVVXPLQJ�WKH�ERG\�D�SULPDF\�±�QRW�RQO\�IRU�LWV�
VSDWLDOLW\��GLVSRVLWLRQ�RU�VHQVXDOLW\�±�DQ�DI¿UPDWLRQ�RI�H[LVWHQFH�LQ�WKH�
ontological tissue of the world. Like Alexandre Melo states

the fundamental energy of Paula Rego lies perhaps in her ability to des-
WDELOL]H�WKH�HYLGHQFH�DQG�SHDFH�RI�LPDJHV��WR�GLVUXSW�WKH�FRQYHQLHQFHV�RI�
UHSUHVHQWDWLRQ��>���@�7KH�VLWXDWLRQV��SODVWLF�DQG�RU�QDUUDWLYH��RI�3DXOD�5HJR¶V�
SDLQWLQJ�DUH�DOZD\V� LQVLQXDWLRQV�RI� VHFUHWV�� LQWHOOLJHQW�SURYRFDWLRQV�DQG�
EHWV�RQ�D�JDPH�RI�SDVVLRQV��$OVR��WKHUHIRUH��GHFLGHGO\�DOLYH�3

Thus, in this conceptual framework, something profoundly abys-
mal is played out: the existence of a latent erotic-metaphysical tension, 
mediated by dialectic between the affect and being affected that occurs 
LQ�D�YLROHQW�OLPER�FODLPLQJ�IRU�LGHQWLWLHV��6XFK�WHQVLRQ�SXWV�WKH�ERG\�LQ�
VWUXJJOH�ZLWK�LWVHOI��LQ�VWUXJJOH�ZLWK�RWKHUV��LQ�VHDUFK�RI�DQ�DI¿UPDWLRQ�
of identity, in search of a corpus�JUDSKLF�WKDW�HYRNHV�FDUQDOLW\��2QH�FDQ�
only understand such a concept kipping in mind the importance of the 
IUDPHZRUN�RI�DQ�DHVWKHWLF�RI�LQWLPDF\��,Q�IDFW��WKH�HOXFLGDWLRQ�RI�WKH�
concept of intimacy need to be done not only to enrich the structure of 
FULWLFDO�DQDO\VLV�EXW�WR�SURYLGH�D�ZD\�RI�JHWWLQJ�LQWR�WKH�KHDUW�RU�HVVHQFH�
of Paula Rego’s painting. 

According to this need one can keep in mind intimacy as a state 
of being intimate with someone or something. but because intimacy 
UHTXLUHV� DQ� HYHQ�PRUH� SUHFLVH� GH¿QLWLRQ�� LW�PXVW� EH� DGGHG� WKDW� LW� LV�
FKDUDFWHUL]HG�DV�D�SRWHQWLDO�DIIHFWLYH� UHODWLRQVKLS� �ZKDWHYHU� WKH� W\SH�
LQYROYHG���,Q�WKLV�VHQVH��DUW�VKRXOG�EH�UHFRJQL]DEOH�E\�LQWLPDF\�ZKLFK�
HYHU\RQH�KDV�ZLWK��WKH�ZRUOG�RI��DUW��/HW�XV�H[SODLQ�EHWWHU�WKLV�FRQFHSW�
�/LVERD��4XHW]DO��Q�G����S����
2.  Max Ernst’s picture works so well because it’s part of a well-known situation. As 
REVHUYHUV��ZH�XQGHUVWDQG�ZKDW�KH�GLG�WR�WKH�YLUJLQ�DQG�ER\�EHFDXVH�ZH�NQRZ�ZKDW�
KH�VKRXOG�KDYH�GRQH�ZLWK�WKHP��$OWKRXJK�KH�FODLPV�WKH�LQYHQWLRQ�RI�WKH�ER\�LQYHUWHG�
and punished as his own, ostensibly signing the name inside the missing halo, Max 
(UQVW�DWWULEXWHV�WKH�UHDO�EODVSKHP\�RI�WKH�SLFWXUH�WR�WKH�PLQG�RI�WKH�REVHUYHU�DQG�QRW�
WR�KLPVHOI��,Q�UHFRJQL]LQJ�WKH�SUHYDULFDWLQJ�PRWKHU�DV�WKH�+RO\�9LUJLQ��LW�LV�WKH�RE-
VHUYHU�ZKR�FRPPLWV�WKH�FDUGLQDO�VLQª� Ibid.����
3.  Alexandre Melo, 3DXOD�5HJR���3RUWR��*DOHULD�1DVRQL���������S�����



Paulo Alexandre e Castro102

6LQFH�HYHU�WU\LQJ�WR�DQVZHU�WKH�TXHVWLRQ�µZKDW�LV�DUW"¶��GLIIHUHQW�
WKHRULHV�WKDW�KDYH�EHHQ�IRUPXODWHG�WKURXJKRXW�+LVWRU\�DQG�WKH�3KLOR-
VRSK\� RI�$UW� KDYH� QRW� DOZD\V� SURSHUO\� DSSUHFLDWHG� WKH� IXQGDPHQWDO�
LVVXH�WKDW�FRQQHFWV�FUHDWRU��FUHDWLRQ�DQG�VSHFWDWRU���ZKLFK�LV�JLYHQ�LQ�
the horizon of intimacy that connects them.

7KH�P\VWLFDO� RU� UHOLJLRXV� GLPHQVLRQV� WKDW� RSHQHG�ZLWK� WKH�¿UVW�
traces are proof of this intimacy of the human being with the known 
XQLYHUVH��+RZHYHU��WKH�GLIIHUHQW�FULWLFLVPV�WKDW�KDYH�EHHQ�GUDZQ�WR�WKH�
theories of art, especially the essentialist theories of art and psycholo-
JLVWV��IRU�LQVWDQFH��RQH�FDQ�UHPHPEHU�WKH�-HURPH�6WROQLW]¶V�SV\FKROR-
JLVP�DV�D�FULWLFLVP�RI�&OLYH�%HOO¶V�HVVHQWLDOLVP���KDYH�GLVUHJDUGHG�WKH�
PHULW�RI�D�WUXH�GHPDQG�WKDW�VHHNV�WKH�VSLULW�RI�DUW�DQG�LWV�PDNHU��,Q�IDFW��
it seems that they base their strategy on an escape from the question 
RI�DUW�RU�UHIRUPXODWH�LW�� WKHUHE\�DYRLGLQJ�WKH�REOLJDWLRQ�WR�IXO¿OO� WKLV�
JUHDWHU�REMHFWLYH�4 Although it is not intended here to retake any form 
RI�VXEMHFWLYLVP�RU�HVVHQWLDOLVP�RI�DUW��WKH�PDQLIHVWDWLRQ�RI�LQWLPDF\�DV�
the founding structure of the +RPR�,QWLPXV�VXJJHVWV�WKH�LQHYLWDELOLW\�
of a near dimension since art is a human creation.5�2QH�DUH�QRW�GHIHQ-
GLQJ�KHUH�DQ\�RI�WKHVH�WKHRULHV��HVVHQWLDOLVP�RU�SV\FKRORJLVP��QHLWKHU�
D�WKHRU\�VXFK�RQH�DV�IURP�%HDUGVOH\�DERXW�WKH�DHVWKHWLFV�LQWHUHVW�RU�WKH�
DUW�PDNLQJ�LQWHQWLRQ�RI� WKH�DUWLVW�RU�HYHQ�LQ�PRUH�UDGLFDO� WHUPV�VXFK�
DV�0RUULV�:HLW]�KDG�GRQH�DERXW�WKH�LPSRVVLELOLW\�RI�GH¿QLQJ�DUW�� but 
showing the conditions in which art can become understandable and 
WKHUHIRUH�JHWWLQJ�FORVH�WR�D�SRVVLEOH�GH¿QLWLRQ��E\�SRVLQJ�LQWLPDF\�DV�D�
necessary postulate for that task. 

,Q�WKH�FRQWHPSRUDU\�KRUL]RQ�RI�WKH�FRQVWUXFWLRQ�RI�DQ�VFLHQFH�RI�

4. �&DUPR�'¶2UH\� UHIHUV� WKH�GLDORJXH�HVWDEOLVKHG� LQ� WKH�¿UVW�KDOI�RI� WKH� WZHQWLHWK�
FHQWXU\�RQ�WKH�GH¿QLWLRQ�RI�DUW��©DQRWKHU�OLQH�RI�FRQWHVWDWLRQ�RI�HVVHQWLDOLVW�GH¿QL-
WLRQV�KDG�DOUHDG\�EHHQ�LPSRVHG�LQ�WKH�DQDO\WLFDO�PLOLHX�LQ�WKH�����V��6RPH�DXWKRUV�
KDG�WDNHQ�WKH�PRVW�UDGLFDO�VNHSWLFDO�SRVLWLRQ�RQ�WKH�SUREOHP��,W�ZDV�D�WXUQLQJ�SRLQW�
LQ�DHVWKHWLF�WKHRU\��)RU�WKH�¿UVW�WLPH�D�PHWD�DHVWKHWLF�SUREOHP�LV�SRVHG��7KH�TXHV-
WLRQ�³:KDW�LV�DUW"´�KDV�EHHQ�UHSODFHG�E\�WKLV�RWKHU��³WKH�TXHVWLRQ�:KDW�LV�DUW"�GRHV�LW�
PDNHV�VHQVH"´��$QG�WKH�DQVZHU�ZDV�QR��7KH�FHQWUDO�WKHVLV�RI�WKHVH�DXWKRUV�LV�WKDW�DUW�
FDQQRW�EH�GH¿QHG��1RW�EHFDXVH�RI�D�GLI¿FXOW\�RI�IDFWV��EHFDXVH�RI�LWV�FRPSOH[LW\��DV�
SUHYLRXVO\�WKRXJKW��EXW�EHFDXVH�RI�D�ORJLFDO�LPSRVVLELOLW\�WKDW�KDV�WR�GR�ZLWK�WKH�UXOHV�
RI�DSSOLFDWLRQ�RI�³ZRUN�RI�DUW´�DQG�ZKLFK�FDQ�EH�YHUL¿HG�E\�DQDO\]LQJ�WKHVH�UXOHV��
:KDW�WKH\�UHYHDO��ZKHQ�VFUXWLQL]HG��LV�WKDW�WKHUH�LV�QR�SURSHUW\�WKDW�LV�FRPPRQ�WR�DOO�
REMHFWV�WR�ZKLFK�ZH�DSSO\�WKH�H[SUHVVLRQ�³ZRUN�RI�DUW´ª��&DUPR�'¶2UH\��O Que é a 
$UWH"�$�3HUVSHFWLYD�$QDOtWLFD��/LVERD��'LQDOLYUR������������
5.  1RWH��WKH�WHUP�+RPR�,QWLPXV was coined by us in the doctoral thesis that  is in 
WKH�OLEUDU\�RI�WKH�8QLYHUVLW\�RI�0LQKR�DQG�LQ�WKH�1DWLRQDO�/LEUDU\�RI�3RUWXJDO�
6.  6HH��0RQURH�&��%HDUGVOH\��³2Q�WKH�*HQHUDOLW\�RI�&ULWLFDO�5HDVRQV´��7KH�-RXUQDO�
RI�3KLORVRSK\����������������SS�����������%HDUGVOH\��0RQURH� The Aesthetic Point 
RI�9LHZ��,WKDFD��1HZ�<RUN��&RUQHOO�8QLYHUVLW\�3UHVV��������0RUULV�:HL]��³7KH�UROH�
RI�WKHRULH�LQ�$HVWKHWLFV´��7KH�-RXUQDO�RI�$HVWKHWLFV�DQG�$UW�&ULWLFLVP����������������
SS��������
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LQWLPDF\�DUWV�FRXOG�EH�FKDUDFWHUL]HG��DW� OHDVW� LQ� WKLV�VSHFLDO�FRQWH[W��
of profane arts, they play a double role: on the one hand, they seem to 
want to ground the world again, dissociating the mythical unity that the 
LPDJH�RI�WKH�ZRUOG�SRVVHVVHG� � on the other hand, they appear as a kind 
RI�FULWLFDO�SUHVHQWDWLRQ�WKDW��KRZHYHU��LV�GULYHQ�E\�WKH�EOLQGQHVV�RI�DQ�
DOZD\V�QHZ�DJH�RU�DHVWKHWLF�SVHXGR�YDQJXDUG�WKDW�JHQHUDWHV�LQ�LWVHOI�
DQG�IRU�LWVHOI�D�NLQG�RI�GLVFXUVLYH�DXWLVP�WKDW�GRHV�QRW�VHHP�WR�OHDG�WR�
DQ\ZKHUH��+RZHYHU��WKH�VWUDQJH�SDUDGR[�RI�DQ�HQGOHVV�FKDWWHU�LV�RIWHQ�
JHQHUDWHG��ZKLFK�LQ�QR�ZD\�FRQWULEXWHV�WR�WKH�FODUL¿FDWLRQ�RI�HLWKHU�WR�
the art produced or to the criticism or philosophy of art. 

Modern approaches to contemporary art, such as techno-art, bioart, 
WKH�GLJLWDO�DUWV��DQG�WKH�HYHU�JURZLQJ�SXEOLFDWLRQ�RI�ZRUNV�WKDW�ZDUQ�RI�
the dangers of this dehumanization in art, are a clear sign of the unea-
VLQHVV�RI�WKH�GD\V�DKHDG��7KH�VHOHFWLRQ�RI�SULYDWH��LQWLPDWH�RU�VRFLDOO\�
marginal themes expresses precisely the public exposure of life at once 
intimate and empty, which is only legitimized by mass media, cultural 
LPPHGLDF\�DQG�LQGLYLGXDOLVP���6R��KRZ�FDQ�EH�XQGHUVWRRG�LQWLPDF\�LQ�
WKLV�FRQWH[W�RU�SXWWLQJ�LQ�RWKHU�ZRUGV��KRZ�FDQ�LQWLPDF\�KHOS�WR�GH¿QH�
DUW�RU�DHVWKHWLF��DQG�WKHQ��KRZ�FDQ�KHOS�VSHFL¿FDOO\�WR�XQGHUVWDQG�WKH�
DUW�ZRUNV�RI�3DXOD�5HJR"�

,I�RQH�UHFRYHU�+HLGHJJHU��ZKR�SURSRVHV�WR�D�FHUWDLQ�H[WHQW�D�ORRN�
DW�WKH�ZRUN�RI�DUW��DOWKRXJK�WKH�DPELJXLW\�RI�KLV�SRVLWLRQ�LV�HYLGHQW���
as opening of worlds, then it may be possible to foresee how intimacy 
is represented. Putting in another way, if the work of art opens and 
IRXQGV�D�ZRUOG��DV�+HLGHJJHU�VD\V�LQ�7KH�2ULJLQ�RI�WKH�:RUN�RI�$UW, 
WKHQ�VXUHO\�LQWLPDF\�SHUVSHFWLYH�ZLOO�EH�IRXQG��RQFH�LW�LV�DOZD\V�D�UH-
lational element between man and the world he creates. This is what is 
VDLG�ZKHQ�WKH�ZRUN�RI�DUW��IRU�LQVWDQFH�WKH�SRHP���E\�WKH�IRXQGDWLRQDO�
�HVWDEOLVKPHQW��RI�D�³ZRUOG´��DOORZV�XV�WR�UHWXUQ�WR�WKH�RULJLQ�RI� WKH�
truth of being, that is, allows us to expose the truth of the intimacy 
WKDW�LV�KLGGHQ�LQ�0DQ��RU��LI�RQH�SUHIHUV��DOORZV�WR�GHVFU\�WKH�SURMHFW�
WKDW�LV�SURMHFWHG�LQWR�WKH�IXWXUH�RI�KXPDQLW\���7KLV�LV�ZK\�WKH�*HUPDQ�
philosopher says that the work of art is one of the ways, if not The way, 

7.  &I��(UQHVWR�*UDVVL��Arte e Mito���/LVERD��/LYURV�GR�%UDVLO��Q�G��������H�VHJV�
8.  &I��*LOOHV�/LSRYHWVN\��7KH�(SKHPHUDO�(UD.
9.  ©2Q�WKH�FRQWUDU\��WKH�WUXWK�LV�SURMHFWHG�LQ�WKH�ZRUN�IRU�WKRVH�ZKR��LQ�WKH�IXWXUH��
ZLOO�VDIHJXDUG�LW�� WKDW� LV�� IRU�D�KLVWRULFDO�KXPDQLW\��:KDW� LV� WKXV� ODXQFKHG�LV�QHYHU�
DUELWUDULO\�UHTXLUHG��7KH�WUXO\�SRHWLF�SURMHFW�LV�WKH�RSHQLQJ�RI�ZKDW�WKH�EHLQJ�WKHUH��
as historical, is already launched. This is the land, and for a historic people, its land, 
WKH�IXQG�WKDW�FORVHV�RQ�LWVHOI��RQ�ZKLFK�LW�UHVWV��ZLWK�DOO�WKDW��HYHQ�IRU�LWVHOI�KLGGHQ��DO-
UHDG\�LV��%XW�LW�LV�KLV�ZRUOG�WKDW��IURP�WKH�UHODWLRQ�RI�EHLQJ�WKHUH��UHLJQV�DV�WKH�XQYHLO-
LQJ�RI�EHLQJ��7KDW�LV�ZK\�HYHU\WKLQJ�WKDW�ZDV�JLYHQ�WR�PDQ�PXVW��LQ�WKH�SURMHFW��EULQJ�
to light the fund that closes, expressly placed in itª��0DUWLQ�+HLGHJJHU��$�2ULJHP�GD�
Obra de Arte���/LVERD��)XQGDomR�&DORXVWH�*XOEHQNLDQ���������������
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how truths happens.���,W�LV�QRW�D�TXHVWLRQ�RI�VD\LQJ�WKDW�WKH�FRQFHSW�RI�
³ZRUOG´�PHDQV�LQ�DQ\�ZD\�WKH�FU\VWDOOL]DWLRQ�RI�D�PRPHQW�LQ�WKH�KLVWR-
rical life of Dasein as a testimony of an epoch and so we must follow 
9DWWLPR¶V�VXJJHVWLRQ�ZKHQ�KH�VD\V��

,W�LV�WUXH�WKDW�UHDFKLQJ�WKH�ZRUN�DOZD\V�LPSOLHV�WR�SXW�LQ�UHODWLRQ�WR�D�ZRUOG��
+RZHYHU��DV�WKLV�FDQQRW�EH�WKH�KLVWRULFDO�ZRUOG�WKDW�RULJLQDWHG�LQ�WKH�ZRUN�
RI�DUW�������ZH�PXVW�DGPLW� WKDW� WKH�ZRUN�RI�DUW�FRQWDLQV�LWV�RZQ�ZRUOG��D�
world that founds and establishes itself, so that in order to be understood it 
GRHV�QRW�QHHG�WR�EH�KLVWRULFDOO\�SODFHG�LQ�DQ�ZRUOG�HQYLURQPHQW� ��

7KLV�WUXWK�WKDW�KDSSHQV�WKURXJK�WKH�ZRUN�LV��KRZHYHU��D�KDUG�VWUX-
JJOH�DV�+HLGHJJHU� VD\V�� D�QHFHVVDU\�EDWWOH�EHWZHHQ� WKH�FOHDULQJ�DQG�
concealment,�� between world and earth, ��  and thus the truth that ha-
ppens in the work of art realizes the unity between the two, or as Mar-
lene Zarader points out, «Letting the world be a world, and the earth 
EHLQJ�HDUWK��LV�WKHUHIRUH�WR�NHHS�WKHP�LQ�WKHLU�OLYLQJ�FRQIURQWDWLRQ��ZKL-
FK�LV�WKH�RQO\�RQH�WR�DOORZ�WKHP�WR�EH�HDFK�IRU�WKHPVHOYHV�DQG�WR�EH�IRU�
HDFK�RWKHU��,QVWLJDWRU�RI�WKH�FRPEDW�RI�WKH�ZRUOG�DQG�WKH�HDUWK��WKH�ZRUN�
LV�WKH�VSDFH�RI�UHDOL]DWLRQ�RI�LWV�XQLW\ª���

1RWH�KRZ�WKLV�FRPEDW�IRU�WKH�XQOHDUQLQJ�RI�³WUXWK´�LV�SUHVHQW�LQ�
the meditation of the work of art and at the same time in the problem 
RI�WHFKQLTXH��DQG�KRZ�WKH�+HLGHJJHULDQ�FRQFHSWV�LQWHUVHFW�LQ�WKH�VDPH�
RUGHU�RI�LGHDV��(IIHFWLYH�FRPEDW�LV�DOZD\V�EHWZHHQ�ĳȪıȚȢ��HDUWK��DQG�
ʌȡȐȟȚȢ around the construction of a world that the Dasein wants to 
erect as reality, that is, from its original relationship of being-there, 
being-with and being already launched in the world. 

The shoes on the board and the poem are thus not only an opening 
to the being but the establishment of the being of these beings into a 
ZRUOG��$QG�VR�WKH�SRHWLF�GLVFRXUVH�DSSHDUV�DV�³6DJDQ´��VKRZ��DQG�VDJD�
RI�EHLQJ��$UW�LV��DFFRUGLQJ�WR�+HLGHJJHU��D�FRQWLQXRXV�VSURXWLQJ�RI�WUX-
th as a show or exhibition of being of entities, that is, it shows the truth 
of the being in the work.���:KDW�PRVW�RI�WKH�UHDGHUV�RI�+HLGHJJHU�GLG�
QRW�VHH�LQ�KLV�ERRN��7KH�RULJLQ�RI�WKH�ZRUN�RI�DUW��ZDV�RQH�VXEWOH�FRQ-

10.  Ibid.������
11.  *LDQQL�9DWWLPR��,QWURGXomR�D�+HLGHJJHU, trad. -RmR�*DPD��/LVERD��,QVWLWXWR�3LD-
JHW�������������
12.  Ibid.�����
13.  Ibid.��������
14.  Marléne Zarader, +HLGHJJHU�H�DV�3DODYUDV�GD�2ULJHP��WUDG��-RmR�'XDUWH��/LVERD��
,QVWLWXWR�3LDJHW��Q�G��������
15.  0DUWLQ�+HLGHJJHU��$�2ULJHP�GD�2EUD�GH�$UWH���/LVERD��)XQGDomR�&DORXVWH�*XO-
EHQNLDQ���������������
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FHSWLRQ�DERXW�WKH�SURSHUWLHV�RI�WKLV�WUXWK��LW�LV�QR�ORQJHU�WKH�WUXWK�SUR-
YLGHG�E\�WKH�FUHDWRU��WKH�DUWLVW��QHLWKHU�WKH�WUXWK�SUHVHQWHG�E\�WKH�ZRUN�
RI�DUW�EXW�LQVWHDG�WKH�WUXWK�JLYHQ�WR�WKH�ZRUOG�ZKHUH�DUWLVW�DQG�EHKROGHU�
OLYH�DQG�JLYH�PHDQLQJV�WR�WKLQJV��LQFOXGLQJ�DUW�REMHFWV��2QH�PD\�VD\�
WKDW�DUW�LQ�KLV�HVVHQFH�LV��SRHWLF��LQWLPDF\�VLQFH�LW�FROOLGHV�WKURXJKRXW�
WKH�PHHWLQJV�RI�LQWLPDFLHV�LQ�WKH�ZRUOG��IURP�WKH�FUHDWRU��WKURXJK�WKH�
ZRUN�RI�DUW�DQG�WKH�EHKROGHU���$UW�FDQ�RQO\�H[LVW�ZLWK�LQWLPDF\�LQ�WKH�
KRUL]RQ�ZKHUH�HQWDQJOHG�PLQGV�VHH�REMHFWV�DV�DUW�

���:KDW�\RX�JHW�LV�QRW��H[DFWO\��ZKDW�\RX�VHH�RU�3DXOD�5HJR�UHLQYHQWLQJ�
DUW�DQG�DHVWKHWLFV�WKURXJK�LQWLPDF\

,W�LV�QRW�NQRZQ�ZKHWKHU�3DXOD�5HJR�ZLOO�KDYH�UHDG�+HLGHJJHU��EXW�
one can guess the dialogue between them, to the extent that through 
WKLV�H[KLELWLRQ�DQ�RQWRORJLFDO�DFFHVV�WR�WKH�WUXWK�RI�WKH�HQWLWLHV�LV�JLYHQ��
$FFRUGLQJ�WR�WKLV�IUDPHZRUN�RI�XQGHUVWDQGLQJ��WKH�H[KLELWLRQ�JLYHQ�LQ�
WKH�ZRUN�RI�DUW�ZLOO�HQDEOH�WKH�RQWRORJLFDO�UHÀHFWLRQ�WKDW�LV�FRQWDLQHG�LQ�
WKH�LQWLPDF\��,Q�3DXOD�5HJR¶V�SDLQWLQJ�RQH�FDQ�¿QG�D�WUXWK�GLDORJXH�EH-
WZHHQ�¿JXUHV�DQG�IRUPV�WKDW�DUH�LQ�HURWLF�WHQVLRQ�RQ�KLV�RZQV�DQG�ZLWK�
WKH�ZRUOG�DURXQG� WKHP�� ,Q� WKLV�SHUVSHFWLYH� WKH�REVHUYHU�JRHV�GHHSO\�
into the heart of that primordial intimacy that relies in each one of us, 
identifying the essence of being in the world with the essence of being 
SDUW�RI�WKH�WUXWK�SUHVHQWHG�E\�WKH�ZRUN�RI�DUW��2QH�FDQ�UHPHPEHU�WKH�
french phenomenologist Merleau-Ponty: such is the comparison of the 
³ERG\´�ZLWK�WKH�ZRUN�RI�DUW��LQ�ERWK�WKH�H[SUHVVLRQ�DQG�WKH�H[SUHVVHG��
WKH�VHQVHV�RI�RQH�DQG�WKH�RWKHU�DUH�RQO\�DFFHVVLEOH�IURP�WKHPVHOYHV��
WKDW� LV�� WKH\� DUH� RQO\� SHUFHLYHG� LQ� WKH� LQWHQWLRQDO� VWUXFWXUH� RI� OLYLQJ�
VLJQL¿FDWLRQV��LQ�WKH�³FKLDVPD´�RI�WKH�ZRUOG���

Paula Rego’s painting plays on the edge of the perception of inti-
macy, meaning by this that the painter knows, senses, feels that intima-
F\�LV�D�VWUXFWXULQJ�WKHPH�RI�KXPDQ�QDWXUH��7KXV��HURWLFLVP�LV�QHYHU�MXVW�
HURWLFLVP��WKDW�LV��LW�LV�QHYHU�IDQWDV\�EXW�UHDOLW\��UHDOLW\�HVWDEOLVKHG�E\�
+RPR�,QWLPXV in the world. 

This means that the intimacy offered, seen and let it be seen in the 
SDLQWLQJ�RI�3DXOD�5HJR�� LV�RI� WKH�RUGHU�RI�DQ�LQ�YLVLEOH�WKDW�SRSXODWH�
UHDOLW\��EXW�DOVR�VRPHWKLQJ�WKDW�LV�JLYHQ��GRQDWLRQ��LQ�D�VRUW�RI�GLDOHFWLF�
game between what is shown and what is in the mind of the beholder. 
1RWH�WKDW�3DXOD�5HJR�LV�RQH�RI�WKHVH�QRQFRQIRUPLVW�DUWLVWV�ZKR�VKRZV�
the human being in his absolute transparency, in his unrepeatable mira-
FOH�RI�RULJLQDOLW\�DQG�LQGLYLGXDOLW\��EXW�DOVR�LV�RQH�WKH�DUWLVW�WKDW�ZDQWV�

16.  &I��Maurice Merleau-Ponty, 3KpQRPpQRORJLH�GH�OD�3HUFHSWLRQ��3DULV��*DOOLPDUG��
�����������



to create a rupture. 
6RPHWKLQJ�LV�SOD\HG�LQ�3DXOD�5HJR¶V�SDLQWLQJ�WKDW�LV�PRVWO\�DE\V-

PDO��D�ODWHQW�PHWDSK\VLFDO�WHQVLRQ��D�GLDOHFWLF�RI�GLVMRLQWHG�DIIHFWLRQV��D�
FRQWLQXDO�GLOHPPD��D�YLROHQW�OLPER�DQG�D�FODLP�WR�LGHQWLW\��7KH�FKDUDF-
ters bodies seem to be struggling all the time, with his own presence, 
with his own minds: it is the body struggling with itself, struggling 
ZLWK�RWKHUV��VHHNLQJ�DQ�DI¿UPDWLRQ��VHHNLQJ�WKH�DI¿UPDWLRQ�RI�LWV�RZQ�
intimacy, in the search for a designation for itself, for its space, for its 
time, for its place, in the background for its ex-position, that is, for the 
exposition of its position in the world in this dialectic between inner 
VHOI�DQG�H[WHULRU�RQH��LQWLPDWH�DQG�H[WLPR��

2QH�FDQ�HYHQ�VD\�WKDW�WKH�¿JXUHV�IRXQG�LQ�KLV�SDLQWLQJV�VHHP�WR�
VWRS� WKH�GXHO�EHWZHHQ�EHLQJ�RU� WKLQNLQJ�WR�EH��EHWZHHQ�OLYLQJ�LQ� WKH�
IXOOQHVV�RI�HFVWDV\�RU�VXUYLYLQJ�LQ�VXUUHQGHU�WR��.DQWLDQ��PRUDOLW\��EH-

Paulo Alexandre e Castro106

Fig. 2 Girl with a White Dog (1952), Lu-
cian  Freud. Tate Modern, London, UK

Fig. 3. Zoologia (1928), Cagnacio di San 
Pietro
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tween the diagnosis of feeling and the symptom of the already felt, 
EHWZHHQ�ORYH�DQG�IHDU�RI�IHHOLQJ�����WKXV�FRQ¿JXULQJ�WKH�LQWLPDF\�RI�WKH�
being that is in the world. Paula Rego’s painting is this expression of 
WKH�PHWDSK\VLFDO�WHQVLRQ�LQ�ZKLFK�WKH�KXPDQ�EHLQJ�OLYHV�LQ�KLV�LQWULFDWH�
intimacy.

17. �:H�FDQ�VHH�KRZ�.ULVWHYD�PDNHV�XV�WKLQN�DERXW�WKLV���©FRUSV�VRXIÀp��SUpVHQW�GDQV�
WRXWV�VHV�PHPEUHV�SDU�XQH�DEVHQFH�GpOLFLHXVH�±�YRL[�WUHPEODQWH��JRUJH�VqFKH��°LO�ÀRX�
GH�OXHXU��SHDX�URVpH�RX�PRLWH��F°XU�SDOSLWDQW«�/HV�V\PSW{PHV�GH�O¶DPRXU�VHUDLHQW�
OHV�V\PSW{PHV�GH�OD�SHXU�"ª�-XOLD�.ULVWHYD��+LVWRLUHV�G¶DPRXU��3DULV��'HQRsO���������
����

Fig. 4. Guitar lesson (1934), Balthus

Fig. 5. Nude with Cat (1949), Balthus, NationalGallery 
of Victoria, Melbourne, Australia
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�����,Q�WKLV�GLDORJXH��LW�VKRXOG�EH�QRWHG�WKDW�LQ�VSLWH�RI�WKH�QXPHURXV�
ZRUNV�WKDW�KDYH�DULVHQ�RQ�WKH�KXPDQ�ERG\��RQ�QDNHG��RQ�IHPDOH�ERGLHV��
as for example the feminine models of Philip Pearlstein, despite their 
extreme realism, do not lead to disturbing thinking of a manifest ten-
VLRQ�RI�LQWLPDF\��$OUHDG\�ZLWK�WKH�SDLQWLQJV�RI�3DXOD�5HJR�WKH�REVHUYHU�
LV� HQWDQJOHG� LQ� VLPXOWDQHLW\� RI� ODWHQW� SURYRFDWLRQV� LQ� UHODWLRQ� WR� WKH�
KXPDQ�FRQGLWLRQ��,W�ZRXOG�VHHP��WKHUHIRUH��WKDW�WKH�SDLQWHU�DSSURDFKHV�
PRUH�RI�D�/XFLHQ�)UHXG��IRU�H[DPSOH�OLNH�LQ�*LUO�ZLWK�D�:KLWH�'RJ��¿J��
���RU�RI�D�&DJQDFLR�GL�6DQ�3LHWUR�LQ�WKH�ZRUN�=RRORJLD��¿J�����

+RZHYHU��WKH�DSSURDFK�WKDW�VHHPV�XQGHQLDEOH�LV�JLYHQ�ZLWK�%DO-
WKXV�LQ�ZKLFK�RQH�FDQ�UHYLHZ�PDQ\�RI�WKH�DUWLVW¶V�SLFWRULDO�DSSURDFKHV��
7KHUH�LV�LQ�%DOWKXV�VRPHWKLQJ�SURYRFDWLYHO\�LQWLPDWH��RQH�VHHLQJ�WKH�
works as representations of innocence, and for that reason he meant 
WKDW�RQH�FRXOG�³EH�UHDOLVWLF�IURP�WKH�XQUHDO�DQG�¿JXUDWLYH�WR�WKH�LQYL-
VLEOH´��6RPH�H[DPSOHV�RI�WKLV�LQWLPDF\�WKDW�OLH�EHQHDWK�WKH�FORDN�RI�D�
QDLYHWp�RU�D�VXEWOH�ODWHQW�SURYRFDWLRQ�WKDW�DSSHDOV�WR�VRPH�VRUW�RI�LQWL-
PDF\�FDQ�EH�VHHQ�LQ�%DOWKXV¶�ZRUNV�VXFK�DV�LQ�*XLWDU�/HVVRQ��¿J������
or 1XGH�ZLWK�&DW��¿J������

,W�PXVW�EH�VDLG�WKDW�LQ�3DXOD�5HJR¶V�SDLQWLQJV�WKHUH�LV�QR�H[KLELWLRQ�
�UHDGLQJ�DV�DQ�LOOXVWUDWLRQ�RU�VKRZ��RI�DQ�HURWLFL]HG�RU�HYHQ�GHFODUHG�
VH[XDOLW\��DV�FDQ�EH�VHHQ�SRUWUD\HG� LQ� WKH�ZRUNV�RI�3LHUUH�6XEOH\UDV�
�������������IRU�H[DPSOH�LQ�WKH�ZRUN�$�6FHQH�RI�DQ�$UWLVW�3DLQWLQJ�D�

Fig. 6. !e Family (1988), Paula Rego
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6HDO�RI�&KDVWLW\�RQ�KLV�:LIH��IURP�D�7DOH�E\�-HDQ�GH�OD�)RQWDLQH�������
�+HUPLWDJH�0XVHXP���1RU� LV� LW�ZKDW�ZRXOG�EH� FRQVLGHUHG� DQ� HURWLF�
DUW��DV�LQ�(ULF�)LVFKO¶V�Bad Boy���������LQ�ZKLFK�D�ER\�LV�REVHUYLQJ�D�
woman in the room who seems to masturbate in bed under the interrup-
WHG�OLJKW�RI�WKH�EOLQGV��)RU�3DXOD�5HJR��WKH�KXPDQ�ERG\�LV�DVVXPHG�DV�
pictorial matter and form, but it is mainly from the work that positions 
WKH�ERG\�VSDWLDOO\�WKDW�LW�ZLOO�UHDG�PXFK�RI�WKH�ODQJXDJH�RI�LQWLPDF\��,W�
should be noted that intimacy in the context of Paula Rego’s painting 
PHDQV�DERYH�DOO�WKH�H[WHUQDOL]DWLRQ�RI�ODWHQW��D�QRQ�GHFODUHG��VH[XDOLW\�
RU�WKH�HURWLFLVP�RI�ERGLHV��OLYLQJ�LQ�LQWLPDF\���7KH�PXOWLSOH�PHDQLQ-
JV�ZH�H[WUDFW�DQG�WKH�SHUVSHFWLYHV�ZH�FUHDWH�DUH�XQGRXEWHGO\�GHULYHG�
IURP�WKH�¿UVW�DQG�PDWHULDO�ODQJXDJH�WKDW�WKH�KXPDQ�ERG\�PDQLIHVWV�LQ�
LWV�JLYLQJ�LWVHOI� WR�VHH�DQG�EH�VHHQ��DQG�LQ�3DXOD�5HJR¶V�ZRUN�WKLV� LV�
HOHYDWHG�WR�WKH�FDWHJRU\�RI�HVVHQWLDO�FRQGLWLRQ�IRU�WKH�WUDQVPLVVLRQ�RI�
WKH�LQ�YLVLEOH��UHDO�RU�LPDJLQHG��ZKLFK�ERGLHV�PDQLIHVW� ���$V�-HDQ�/XF�

18.  «Dans &DULWDV, c’est le corps maternel qui apporte confortait nourriture par la 
VXFFLRQ�HW� OH� WRXFKHU�� >«@� OD�SRVLWLRQ�GX�FRUSV�HVW�FDSLWDOH�GDQV� OHV� VLJQL¿FDWLRQV�
qu’il transmet, une recherche qui a permis d’aboutir aux dessins de la )HPPH�FKLHQ�
HW�DX[�SHLQWXUHV�HW�GHVVLQV�UpFHQWVª��0HPRU\�+ROORZD\�H�5XWK�5RVHQJDUWHQ��6HFUHWV�
GpYRLOpV�±�'HVVLQV�HW�JUDYXUHV�GH�3DXOD�5HJR��3DULV��&HQWUH�&XOWXUHO�&DORXVWH�*XO-
EHQNLDQ�����������

Fig. 7. Celestina’s House (2000-2001), Paula Rego



1DQF\�VD\V�

WR�VHH�ERGLHV�LV�QRW�WR�XQYHLO�D�P\VWHU\��LW�LV�WR�VHH�ZKDW�LV�RIIHUHG�LQ�WKH�VLJKW��WKH�
image, the myriad images that is the body, the naked image, exposing the naked-
QHVV�WKH�DUHDOOLW\��������7KH�VLJKW�RI�ERGLHV�GRHV�QRW�SHQHWUDWH�DQ\WKLQJ�LQYLVLEOH��LW�
LV�DQ�DFFRPSOLFH�RI�WKH�YLVLEOH��WKH�RVWHQVLRQ�DQG�WKH�H[WHQVLRQ�WKDW�WKH�YLVLEOH�LV��
Complicity, consent: he who sees appears with what he sees. ��

7KH�HPERGLHG�VXEMHFW�WKDW�LV�LQYROYHG�ZLWK�WKH�ZRUOG�LV�VR�WR�WKH�
H[WHQW�WKDW�KH�OLYHV�SUHFLVHO\�WKURXJK�WKH�VWUXFWXUH�RI�LQWLPDF\��,Q�3DXOD�
5HJR¶V�SDLQWLQJ��KRZHYHU�� WKH� VXEMHFW� VHHPV� WR�JLYH�KLV� VWUXFWXUH�RI�
LQWLPDF\�DV�D�SRLQW�RI�FRQWDFW�ZLWK�WKH�REVHUYHUV��LW�LV�DV�LI��VHHLQJ�KLV�
eroticized intimacy, it would allow seeing all of the other ones.

)ROORZLQJ�D�SKUDVH�ZHOO�NQRZQ�LQ�0HUOHDX�3RQW\¶V�The Eye and 
WKH� 6SLULW�� WKH� ERG\�� OLNH� WKLQJV�� VHHPV� WR� VKXIÀH� WKH� GLVWLQFWLRQ�EH-
WZHHQ�VXEMHFW�DQG�REMHFW��,W�LV�UHFDOOHG�WKDW�LQ�WKLV�ZRUN�WKH�DSSURDFK�
WR�WKH�UHÀH[LYLW\�RI�WKH�ERG\��WKH�DSSURDFK�WR�WKH�VHQVLEOH�LV�PDGH�E\�
FRPSDULVRQ�ZLWK�WKH�SDLQWLQJ��VR�WKH�HPSKDVLV�LV�JLYHQ�DQG�LV�HYHQ�SXW�
in the way we look, in the eye, in a few words, in the enigmas of the 
YLVLRQ��,Q�IDFW��WKHUH�LV�D�NLQG�RI�³FKLDVPD´�LQ�SDLQWLQJ�DV�LQ�UHDOLW\�WKDW�

19.  -HDQ�/XF�1DQF\��&RUSXV��/LVERD���(GLo}HV�9HJD���������S�����
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Fig. 8. !e Betrothal: Lessons: !e Shipwreck, a"er ‘Marriage a la Mode’ by           
Hogarth, 1999, Tate, London, UK



IXO¿OOV�PLQGV�LQ�LQWLPDF\�
7KH�WKHPH�RI�LQWLPDF\�LV�WKXV�GLJQL¿HG�LQ�LWV�GLIIHUHQW�IRUPXOD-

WLRQV��ZKHWKHU�LQ�H[SORUDWLRQ��VXEMXJDWLRQ��VXEPLVVLRQ�RI�WKH�KRUL]RQV�
DVVRFLDWHG�ZLWK�LW��DOO�WKH�SRVVLEOH�WKHPHV�FRQQHFWHG�ZLWK�KXPDQ�QD-
WXUH���EXW�LW�LV�DSSDUHQWO\�HYHQ�EURDGHU��LI�QRW�PRUH�GLUHFWO\�LQYRNHG�LQ�
works where she can destabilized any kind of order or normality that 
should exist like for example, 7KH�)DPLO\��¿J�����RU�&HOHVWLQD¶V�+RXVH 
�¿J������

,QWLPDF\�LV�KHUH�QR�ORQJHU�LQ�D�ODWHQF\�UHDG\�WR�UHYHDO�LWVHOI��EXW�
LQ�DQ�H[SRVLWLRQ� �DOEHLW� VRPHZKDW�GLVJXLVHG���ZKLFK�GHPDQGV�RI� WKH�
REVHUYHU�WKH�UROH�RI�MXGJH��DQG�WKHUHIRUH�D�FHUWDLQ�EUXWDOLW\��UXGHQHVV�
RI�UHDOLW\��RQH�PD\�HYHQ�VD\�WKDW�LV�JLYHQ�DV�DSSHWL]HU��VWLPXODWLQJ�WKH�
LQWHUSOD\�RI�LQWHU�VXEMHFWLYH�LQWLPDFLHV��

,W�LV�WKH�OLYHV�WKDW��QRW�EHLQJ�WKHUH��LQWHUVHFW�ZLWK�WKH�KRUL]RQV�WKDW�
HYHQ�QRW�EHLQJ�SUHVHQWHG�LQ�WKH�EDFNJURXQG��PHUJH��WKDW�LPDJHV�WKDW�
GLG�QRW�KDSSHQ�DUH�IRUHVKDGRZHG��,W�VKRXOG�EH�QRWHG�KRZHYHU�WKDW�DO-
ready in the series 8QWLWOHG�RI������DQG�������PDQ\�RI�WKH�HOHPHQWV�RI�
mixture that came from the series 'RJ�:RPDQ���������DV�WKH�VHQVXDOL-
W\�DQG�WKH�SURYRFDWLRQ��WKH�DJJUHVVLYHQHVV�DQG�WKH�ODFN��WKH�XUJHQF\�RI�
the escape and the experience of the moment, etc., are already shown. 
7KDW�LV�ZK\�)LRQD�%UDGOH\�LV�UHIHUULQJ�WR�WKH�,QYLWHG�WR�0DUULDJH��

WKH� VWUDQJHQHVV� RI� KHU� SRVH� DQG� WUHDWPHQW� DW� WKH� SDLQW� OHYHO� DUH� LQ� NHH-
ping with the precariousness of her situation and possibly the blurring of 
KHU�YLVLRQ���ZH�¿UVW�LPDJLQH�WKDW�VKH�LV�GUXQN��IXOO�RI�GHVLUH�WR�JR�WR�WKH�
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Fig. 9. Dog-Woman (1994), Paula Rego



bathroom, unable to stop herself from urinating in the washbasin for an 
HOHJDQW�SDUW\��+RZHYHU��ZK\�ZRXOG�VKH�XQEXWWRQ�WKH�EORXVH"�3HUKDSV�LWV�
SUR[LPLW\�WR�WKH�ODYDWRU\�KDV�PRUH�WR�GR�ZLWK�D�GHVSHUDWH�DWWHPSW�WR�UHJDLQ�
its decency and dignity and what we are seeing is the repetition or in fact 
WKH�ORQJ�GHOD\HG�UHVXOW�RI�WKH�EHWURWKDO�YLRODWLRQ�VFHQH� ��

7KLV� LV� FHUWDLQO\� D� SRVVLEOH� LQWHUSUHWDWLRQ� DPRQJ� RWKHUV�� LQ� WKLV�
ZRUN�FDQ�EH�JXHVVHG�WKH�HIIHFWLYH�UHDOL]DWLRQ�RI�DQ�RYHUÀRZLQJ�FRTXHW-
tish, like it also happens in 7KH�%HWURWKDO���¿J�����FRQVXPPDWHG�LQ�D�
dangerous erotic game that is pure animal manifestation. 

We can therefore say that Paula Rego’s art is an art of intimacy 
that goes beyond mere reality. /RRN�DW�*HRUJ�6LPPHO¶V�ZRUGV��©ZKDW�
VHSDUDWHV�VXUHO\�WKH�LQWLPDWH��ZH�PLJKW�VD\�WUDQVFHQGHQWDO��IURP�WKH�
coquettishness of the intimate being of art, is that art stands out beyond 
UHDOLW\�DQG�LV�UHOHDVHG�E\�D�JODQFH�WKDW�VWUD\V�IURP�LW�DEVROXWHO\��&R-
TXHWU\��VXUHO\��GRHV�QRWKLQJ�EXW�SOD\�ZLWK�UHDOLW\��EXW�SOD\V�ZLWK�LWª���

The engagement between what is seen and what could be seen 
FUHDWHV� WKH�H[SHFWDWLRQ� WKDW�RQO\�FDQ�EH�UHYHDOHG�ZLWK� LQWLPDF\��7KH�
relational structure of intimacy can expose what is on our own minds, 
DQG�WKHUHIRUH��WR�UHYHDO�SRVVLELOLWLHV�RI�WKH�ZRUOG�LQ�ZKLFK�3DXOD�5HJR�
OLYH��DV�ZH�DOVR�OLYH���7KHUH�LV�QR�P\VWHU\��LW�FDQQRW�H[LVW�DQ\�P\VWHU\�
to minds that understand the meaning and the importance of intimacy 
�ZKHWKHU�LV�ZLWK�WKH�ZRUOG��ZLWK�RWKHUV�RU�ZLWK�RQHVHOI��

The :RPDQ�'RJ series, in particular, there is a combination of 
DEVROXWHO\�GLVWXUELQJ�HOHPHQWV�WKDW�VOLS�LQWR�D�YLROHQW��DQLPDOLVWLF�HUR-
WLFLVP��DV�%DWDLOOH�VXJJHVWV����,Q�WKH�ZRUOG�RI�HURWLFLVP��WKLQJV�JDLQ�GL-
fferent meanings and tonalities, and the announced sexuality assumes 
the character of transgression, of rupture, of unconcern. 

There is, in this series by Paula Rego, a latent sexuality that wants 
to be seen as a profound transgression of social rules, in the absolu-
te and capricious dissipation of taboos, at the limit of almost public 
obscenity. This is probably the series where the meaning of carnality 
FRPHV�WR�WKH�WRS��KHUH�WKH�ÀHVK�EHFRPHV�topoi of the aesthetics of in-
WLPDF\��WKH�ÀHVK�LV�QRW�RQO\�ELRORJLFDO�PDWWHU��RUJDQLF��LW�LV�QRW�RQO\�D�
¿JXUH�RFFXS\LQJ�VSDFH�DQG�PDNLQJ�LWVHOI�H[SRVHG�EXW�LQVWHDG�DQ�HUR-

20. �)LRQD�%UDGOH\��op. cit.������
21. �*HRUJ�6LPPHO��)LORVR¿D�GR�$PRU��WUDG��(GXDUGR�%UDQGmR��6mR�3DXOR��0DUWLQV�
)RQWHV���������S������
22.  Cf. Georges Bataille, O Erotismo, (Lisboa: Antígona, 1988). See, for example, 
the novel of Bataille, Story of the Eye, as this eroticism assumes full vitality in the 
continuous transgression of times and spaces, of any kind of rules and norms 
of morality or ethic, creating sado-masochistic atmospheres, going in favor of 
Sade’s theories.
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WLFL]HG�ERG\�WKDW�DSSHDOV�WR�WKH�VHQVH�RI�LQWLPDWH�YLVLRQ�SURYLGHG�E\�
LQWLPDF\��7KH�FDUQDOLW\�WKDW�¿JXUHV�H[SRVH�LV�LQ�FRQVRQDQFH�ZLWK�WKH�
UHDO�ZRUOG�RI�SHRSOH��D�ZRUOG�ZKHUH�H[LVWV�YLROHQFH��DQLPDOLVWLF�GHVLUH��
DJJUHVVLRQ��SURYRFDWLRQ��WKH�VDPH�ZRUOG�ZKHUH�IHWLVKLVP�H[LVW��RI�DOO�
VRUWV��EHFDXVH�RI�WKHVH�DSSHDO�RI�FDUQDOLW\��WKDW�LV�EHFDXVH�LQ�WKH�LQWL-
PDF\�RI�WKH�PLQG�WKH�IHWLVKLVW�VHHV�QRWKLQJ�EXW�WKH�HURWLF�UHYHODWLRQ�RI�
the bodies and no obscenity. Eroticism in its relation to obscenity, as 
%DWDLOOH� UHPLQGV�XV�� LV� D�GHVHFUDWLRQ�� D� VKDWWHULQJ�� DQ�DJJUHVVLYH�GH-
parture from daily life, a reduction of the human to the animal, or, as 
$OEHURQL�VD\V��LQWHUSUHWLQJ�%DWDLOOH�LQ�WKLV�PDWWHU��WKHUH�LV�D�VKUHGGLQJ�
©RI�WKH�VRFLDOL]HG�LQGLYLGXDO��GLVVROYLQJ�KLV�FRQVFLRXVQHVV��DQG�>WKDW@�
UHOHDVHV� WKH�ÀHVK�DQG� LWV�EOLQG�FRQYXOVLRQ��:KRHYHU� LV� WDNHQ�E\� WKH�
erotic frenzy is no longer human, becoming, in the manner of beasts, 
XQEULGOHG�EOLQGª��� 

���,Q�FRQFOXVLRQ��WKH�DHVWKHWLF�RI�LQWLPDF\�RU�WKH�QHHG�RI�HURWLFLVP�H[-
perience in art

2QH�PD\�VD\�WKDW�WKHUH�LV�DQ�LPPDQHQW�HURWLFLVP�RU�UHVLGHQW�SUR-
YRFDWLRQ�RI�DQ�DOPRVW�REVFHQLW\�WKDW�WKH�YLHZHU¶V�H\HV�GLVFRYHU�LQ�WKH�
ZRUNV�RI�3DXOD�5HJR�WKDW�OLYH�LQ�WKH�FROOHFWLYH�LPDJLQDWLRQ��,Q�VRPH�
works of the artist there is an eroticism that touches a mystical horizon, 
a horizon where the rational of intelligence and the animalism of ins-
tincts could easily be supplemented. 

7KH�:RPDQ�'RJ�VHULHV��DOVR�KHUH��LV�D�JRRG�H[DPSOH�RI�WKLV�LQ-
FXUVLRQ� LQ� D�P\VWHULRXV� KRUL]RQ�ZKHUH� WKH� LQWLPDF\� LV� JLYHQ� E\� WKH�
multiple and possible interpretations that it arouses of that animalistic 
HURWLFLVP�WKDW�VWLOO�UHVLGHV�LQ�WKH�FRQ¿QHV�RI�WKH�KXPDQ�EUDLQ��,W�LV�DV�
LI�WKH�SULPDU\�LQVWLQFWV�ZHUH�VD\LQJ��LQWLPDF\�LV�DOVR�ODWHQW�YLROHQFH��
intimacy is also the animal inside me. Ultimately, that is why intimacy 
is a struggle with yourself and with the world we create. 

,Q�3DXOD�5HJR¶V�SDLQWLQJ�PXFK�RI�ZKDW�LV�LPSOLFLW�LQ�WKH�GLPHQ-
VLRQV�RI�WKH�KXPDQ�ZRUOG�LV�SOD\HG��)URP�DQLPDOLVWLF�GHVLUH�WR�XQID-
WKRPDEOH�VROLWXGH��IURP�LQFLVLYH�YDQLW\�WR�VHHNLQJ�DIIHFWLRQV��KHU�SDLQ-
WLQJ�H[SRVHV�WKH�H[LVWHQFH�RI�WKH�XQLYHUVH�RI�LQWLPDF\�LQ�LWV�GLIIHUHQW�
FRQ¿JXUDWLRQV��,Q�WKLV�VHQVH�LW�FDQ�EH�VDLG�WKDW�LW�LV�DOVR�D�SDLQWLQJ�WKDW�
awakens a magical world, a world that is as if were latent and that popu-
ODWH�WKH�FROOHFWLYH�LPDJLQDWLRQ��ZLWKRXW�HYHU�ORVLQJ�LQ�WKH�EDFNJURXQG�
to the bond of reality, sometimes transiting, sometimes awakening, so-
PHWLPHV�HQWLFLQJ�D�YLVLRQ�RI�D�KXPDQ�RUGHU�WKDW�H[WHQGV�EH\RQG�VLPSOH�

23.  )UDQFHVFR�$OEHURQL��6H[R�H�$PRU �/LVERD��%HUWUDQG������������
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GDLO\�OLYLQJ��DQG�ZKLFK�LV�SUREDEO\�RQO\�OLNHO\�WR�EH�FRPSDUHG�WR�WKDW�
DFKLHYHG�E\�IDLWK��� 

The artist who sees and allows seeing, realizes the dream of art, 
the absolute altruism of human communication, the place that illumi-
QDWHV�WKH�ZD\��$Q\�NLQG�RI�REVFHQH�LV�LQ�WKH�KDQGV�RI�WKH�DUWLVW�D�UHYH-
ODWLRQ�WKDW�UHYHDOV�LQ�KLV�RXU�LQWLPDWH�DQG�WUXH�QDWXUH��DV�+HQU\�0LOOHU�
SRLQWV�RXW��D�³GHVLUH�WR�FRQYHUW´��WKDW�LV�

he hurt, hit, impressed with a single sense: that of stimulating, reanima-
WLQJ��DZDNHQLQJ��2QH�WKLQJ�LV�FHUWDLQ�±�LW�KDV�QRWKLQJ�WR�GR�ZLWK�WKH�ZRUOG�
RI�VOHHS��1RZ�KH�ZDONV�LQ�WKH�OLJKW��DQG�DV�LI�KH�ZHUH�D�PLUURU��KH�SURMHFWV�
DQG�UHÀHFWV�KLV�LQWLPDWH�HQOLJKWHQPHQW�RYHU�DOO�KLV�\HDUV� ��

Paula Rego’s art exposes intimacy as an eroticized experience of 
sexuality, but not pure and raw sexuality, an explicit sexuality, but se-
[XDOLW\�WKDW�OLHV�LQ�WKH�LQWLPDF\�HQFRXQWHU�RI�WKH�VXEMHFWV�ZKR�IDQWDVL]H�
DQG�GHVLUH�� ,W� LV� WKH� WHQVLRQDO�HURWLFLVP�RI� LQWLPDF\� WKDW�GLDOHFWLFDOO\�
OLYHV�LQ�WKH�PLQG�DQG�ERGLHV�RI�DOO�DQG�WKDW�3DXOD�5HJR�JLYHV�XV�WR�VHH��
3DXOD�5HJR�NQRZV�RI�WKH�QHHG�ZH�KDYH�WR�VHH�DQG�IHHO�HURWLFLVP�LQ�DUW�
DV�LQ�OLIH��RQFH�LW�FDQ�DZDNHQ�XV�WR�D�PRUH�JUDFHIXO�DQG�YLYLG�H[SHULHQ-
FH�RI�IHHOLQJ�RXUVHOYHV�DOLYH�LQ�KDUPRQ\�ZLWK�RWKHUV��7KH�DUW�SURGXFHG�
by the painter shows the meeting place of what the human is made of: 
the intimacy of the mind and the intimacy of humans with the world 
they make.

24. �7DNH�WKH�ZRUGV�RI�+HQU\�0LOOHU��IRU�H[DPSOH��DERXW�WKH�DUWLVW�DV�D�ZULWHU��EXW�WKH\�
VHUYH�WKH�VDPH�SXUSRVH��©ZKHQ�>WKH�DUWLVW@�XVHV�KLV�H[WUDRUGLQDU\�SRZHUV���DQG�,�DP�
WKLQNLQJ�SUHFLVHO\�RI�HPSOR\LQJ�REVFHQLW\�LQ�LWV�PDJLFDO�WHUPV���LW�LQHYLWDEO\�WDNHQ�
DQG�VWXFN�LQ�WKH�ÀRZ�RI�IRUFHV�WKDW�SURSHO�KLP��,Q�WKH�¿UVW�LQVWDQFH��KH�DVVXPHV�KLP-
self as someone who would be able to awaken the readers, but, as a matter of fact, he 
KLPVHOI�PRYHV�WR�DQRWKHU�GLPHQVLRQ�RI�UHDOLW\��DQG�VXFK�LV�WKLV�GLPHQVLRQ�WKDW�OHDYHV�
IRUHYHU�WR�IHHO�DQ\�QHHG�WR�EULQJ�DERXW�DQ�HQOLJKWHQHG�DZDNHQLQJ��7KH�UHYROW�H[SHUL-
HQFHG�DJDLQVW�WKH�SUHYDLOLQJ�LQHUWLD�WKDW�VXUURXQGV�LW�WUDQVPXWHV�DQG�UHFRQYHUWV�LWVHOI��
ZKLOH�LWV�YLVLRQ�GHYHORSV�WHQGLQJ�WR�WKH�DFFHSWDQFH�DQG�XQGHUVWDQGLQJ�RI�D�KXPDQ�
order and of a harmony far beyond both, of the human conception, and only likely to 
EH�DWWDLQHG�E\�IDLWK��7KH�YLVLRQ�RI�WKH�DUWLVW�LV�HQULFKHG�DW�WKH�VDPH�WLPH�DV�KLV�SRZ-
HUV�DUH�GHYHORSHG��VLQFH�WKH�FUHDWLRQ�LV�URRWHG�LQ�WKH�YLVLRQ�DQG�WR�D�VLQJOH�GRPDLQ�LV�
forced: that of the imaginationª�+HQU\�0LOOHU��2EVFHQLGDGH�H�5HÀH[mR, trad. Pedro 
$OYLP��/LVERD��9HJD���������SS��������
25.  Ibid., 53.
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